Popovich 11

The Art of Translation


“Shakespeare is a prophet sent by God in order to reveal to us the secret of man, of man’s soul,” wrote Dostoevsky.  Russian translators have been translating Shakespeare along with other famous authors for centuries.  Indubitably, the success of Shakespeare in the Russian translation (RT) lies on the translators who are often forced to substitute content for form.  The quality of RT reflects not only on the translator, but also on the author of the original work.  

Translating poetry of Pushkin into English ignites a similar dilemma, as the translator must have poetic abilities of his own and not just fluency in the language.  In a Preface to Ovid’s Epistles, John Dryden divides all translations into three heads: metaphrase, paraphrase, and imitation.  He continues writing,

 “Metaphrase is …turning an author word for word, line by line, from one language into another…   paraphrase [is] translation with latitude, when the author is kept in view by the translator, so as never to be lost, but his words are not strictly followed as his sense; and that too is admitted to be amplified, but nor altered….  Imitation [is] where the translator (if now he has not lost that name) assumes the liberty , not only to vary from the words and sense, but to forake them both as he sees occasion; and taking only some general hints from the original, to run division on the ground work as he pleases.


While many of Shakespeare’s plays dominated the theatre in the Soviet Union, “Macbeth” was prohibited, until the early 20th century, because of it emphasis on regicide (Rowe 53).  “Macbeth”, the last tragedy written by Shakespeare, was translated by Yuri Korneev and is a good representation of paraphrase.  In the following excerpts, we will see how Korneev chose to translate the literary devices of Shakespeare’s “Macbeth,” and at the same time see what choice were made to “maintain the sense.”

	Second Witch

   Fillet of a fenny snake,

   In the cauldron boil and bake:

   Eye of newt, and toe of frog,

   Wool of bat, and tongue of dog,

   Adder’s fork, and blind-worm’s sting,

   Lizard’s leg, and howlet’s wing,

   For a charm of powerful trouble,

   Like a hell-broth, boil and bubble. 

(4.1.12-19)
	Вторая ведьма 

   Вслед за жабой в чан живей 
Following the toad in the cauldron,hurry Сыпьте жир болотных змей, 

Through the fat of the swamp snakes,

   Зов ехидны, клюв совиный, 
Throat of  exidni, beak of owl,

   Глаз медянки, хвост ужиный,
Eye of medianki, tail of eel, 

   Шерсть кожана, зуб собачий 
wool of kozhana, tooth of dog

   Вместе с пястью лягушачьей, 
Together with  piastiu frog,

   Чтоб для адских чар и ков 
So that for hellish charms and shackles

   Был у нас отвар готов.
We had our mix ready.



"Poetry translation has been called the art of compromise and its success will always be a question of degree" (Connolly 171). This excerpt from Macbeth is a great example of paraphrasing; the literal translation has been sacrificed to keep the rhyme.  Though the word for word translation is lost, the sense is still there; Korneev even manages to replicate the trochaic tetrameter in the RT.  The witches’ chant in English is full of Germanic monosyllabic words giving the verses a choppy sound, whereas the RT is written with dense consonant clusters, both effective in keeping an eerie feel.  Omitting literary devices is often the “first sacrifice.”  Alliteration and consonance (notice italicized letters in the English version) that inundate the English passage are absent in the RT.  While these techniques increase the musicality of the speech, the RT’s use of fewer words per line gives it it’s own level of musicality that is lacking from the English version. 


Korneev not only had to be knowledgeable of what semantic changes had occurred in English since Shakespeare’s time, but he also had to decide whether he would write the literal translation of the exact word or meaning, or if he would simply replace it with another similar meaning.  Shakespeare uses “seat” in the following passage ambiguously to not only mean a chair, which its present meaning would signify, but also, “a position of authority” (OED).  English speakers know the underlying ambiguity in the usage of the word seat.  Korneev simply uses the word mecte, or seat, which does not carry all the same semantic nuances that the English one conveys.

	Ducan

   This castle hath a pleasant seat; the air

   Nimbly and sweetly recommends itself

   Unto our gentle senses. (1.6.1-3)
	Дункан 

   Стоит в приятном месте этот замок.
Stands in a pleasant place this castle.

   Здесь даже воздух нежит наши чувства 

Here even the air tenders our senses

   Так легок он и ласков.
So light it is and gentle.


Korneev leans closer to Dryden’s description of an imitational translation in the following excerpt as the RT starts to lose sight of Shakespeare, and takes on a beauty of it’s own.  The RT suggests that half of the world is in a dead sleep whereas the English says nature seems dead.    Korneev adds a pun in the RT that is not present in the English.  The Russian phrase, мертвым сном, doubles in meaning, denoting deep sleep, as well as death.  In the second line “Спит мертвым сном сейчас” alliteration is used to create a hissing sound, and then again in the third line alliteration of the p is used to …. Duncan’s lines are missing the regal touch as Korneev substitutes “half the world,” for “[n]ow o’er the one-half world.”

	Duncan

   Now o’er the one-half world

   Nature seems dead, and wicked dreams abuse

   The curtained sleep.  (2.1.69-71)
	Дункан

   Полмира
Half the world 

   Спит мертвым сном сейчас. Дурные 
Sleeps in a dead sleep now.  Wicked 

   грезы 

dreams
   Под плотный полог к спящему слетают. 

Under a thick blanket slide to them.



Macbeth tells his guest to sit down based on their “degrees.”  Degree is used here as a pun, playing on the two meanings during Shakespeare’s time, first, social rank, and second; “‘degrees’ was also a common term for temporary seating erected for courtly and other occasional theatrical performances” (Braunmuller).  Korneev omits ‘degrees’ since there is no Russian equivalent that would fit either meaning and simply writes, “Seat yourselves.”

	Macbeth

   You know your own degrees, sit down; / At first and last, the hearty welcome. (3.4.1,2)
	Макбет 

   Усаживайтесь сами. Нам вы все 
Seat yourselves.  You are to us any

   Равно желанны. 

Way welcome.



English readers of Shakespeare often find themselves frustrated when they come upon words that have undergone semantic shift.  This is where often times reading Shakespeare in another language might be more understandable. “Admired” in the following passage means, “[a]stonished; struck with wonder” (OED).  Korneev translates admired into strange, and doing so he makes Lady Macbeth become more understandable in the RT.

	Lady Macbeth

   You have displaced the mirth, broke the good meeting / With most admired disorder. (.4.108,9)
	Леди Макбет 

   Но вы своим недомоганьем странным 

But you with your strange illness

   Расстроили наш пир веселый. 

Ruined our joyful feast.


Portable has gone through semantic changes and no longer means, “supportable; bearable; endurable; that can be borne or tolerated” as it did in Shakespeare’s time (OED).  It is translated in the RT “стерпим,” which means, “endure.”  “Коль,” in the second line of the RT, is an Old Russian word meaning since and is often used for poetic effect.  

	Macduff

   All these are portable,

   With other graces weighed. (4.3.89,90)
	Макдуф

   Все мы стерпим, 
All these we can endure,

   Коль ваш порок слабей достоинств
Since your weakness is weaker than 

   ваших.

 your strengths.



Onomatopoeia can be extremely challenging for a translator.  The witches in Macbeth are fond of using words that represent the sound they describe.  For example, “A drum, a drum” in the following passage makes the noise of a drum.  The RT directly translates drum into барабан; baraban works exactly as “drum” does in the English version giving a faster beating noise. 

	Third Witch

   A drum, a drum;

   Macbeth doth come. (1.3.30)
	Tретья ведьма 

   Барабан стучит! 

A drum(baraban) is sounding!   

   К королю Макбет спешит. 

To the King Macbeth is hurrying.


Korneev decides not to use onomatopoeia as it is in English, cat – mewed and hedge-pig – whined.

	First Witch

   Thrice the brindled cat hath mewed.

Second Witch

   Thrice and once the hedge-pig whined. (4.1.1,2)
	Первая ведьма 

   Трижды взвизгнул пестрый кот. 

Thrice screamed (vzvizgnul) the calico cat.

Вторая ведьма 

   
Всхлипнул еж в четвертый раз. 

The hedge-pig squealed (vsxlipnul) the fourth time.



The only thing that is more difficult than onomatopoeia are puns.  Puns are very important because they allow the writer to say two things at once.  They also can be a trouble spot for those attempting to speak a second language. “President Kennedy’s infamous misuse of German when he said: ‘Ich bin ein Berliner’…[w]hat he actually said was not ‘I am a Berliner,’ but ‘I am a sweet roll (or doughnut)’ since ‘ein Berliner’ was local slang for a breakfast pastry” (Widdicombe 56).  Grave in the following excerpt is very important because grave is meant to signify serious, but also death; Korneev translate “grave” as “мудрое,” or wise.
	Macbeth

   We should have else desired your good advice/ Which still hath been both grave and prosperous, / In this days council (3.1.21-23)
	Макбет 

   Жаль. Мы желали б слышать ваше 
Too bad, we would have liked to hear 

 мненье,/ Столь мудрое и веское всегда, 

your opinion / so wise and weighed always

Сегодня на совете 

Today in the council 



In the following passage antistrophe is used to “make the language more memorable for the audience by emphasizing its artificiality” (Widdicombe 71).  “Sorry sight” is repeated by Lady Macbeth who is antagonizing Macbeth for his weakness; Korneev does not repeat the phrase, “[п]рискорбный вид,” “sorry sight” in Lady Macbeth’s reply.

	Macbeth

   This is a sorry sight.

Lady Macbeth

   A foolish thought, to say a sorry sight.

(2.2.24,25)
	Макбет 

   Увы! Прискорбный вид! 

Oh!  This is a sorry sight!

Леди Макбет 

   Ты вздор несешь. О чем скорбеть 
You are talking nonsense.  What is

   тут можно? 

there to be sorry about?


Alliteration, as seen in the witches’ speech, is an often-used device by Shakespeare.  Translators often choose to omit this device due to the difficulty in finding words that correlate and start with the same letter.  Korneev uses alliteration of the “s” consonant in cомнением, страхом, связан, скован, and сломлен, with a very close translation.  The alliteration of near-synonyms in the English version sound very similar to witch talk, making Macbeth sound very nervous and on the edge..

	Macbeth

   But now I am cabined, cribbed, confined, bound in/ To saucy doubts and fears.  (3.4.24,25)
	Макбет
   А теперь я подлым cомнением и 

And now I am tied up by mean doubts and 

   страхом связан, скован,/ Подавлен, 

Fears, confined / Suppressed and 

   сломлен. 
broken.




Korneev does not implement assonance in the RT as Shakespeare did.  In the following excerpt “captain” is translated into “cержант,” or sergeant even though there is a Russian equivalent pronounced, “kapitan.”  Most likely Korneev chose to use sergeant so that it would no be confused with a sea captain.

	Captain

   As whence the sun ‘gins his reflection,

Shipwrecking storms and direful thunders (1.2.25,26)
	Сержант 

Sergeant

   Но как порою солнце, восходя, 
But as sometimes sun, when rising

   Несет с собою шторм судам на 
carries with itself storms for the ships 

   гибель 

destruction


The use of assonance in the following lines develops a chanting noise with thrice, thine, thrice, mine, thrice, nine; “[т]рижды по три - девять раз” lacks the energy that the English version has, and is absent of assonance.   “Трижды по три” is also another Old Russian phrase that has been added for poetic effect.

	All

…Thrice to thine, and thrice to mine,

And thrice again, to make up nine. (1.3.33,34)
	Трижды каждая из нас 

   Трижды по три - девять раз. 

Thrice times three – nine times.





Alexandr Pushkin is considered to be the “Shakespeare” of Russia.  Pushkin provided a literary history for Russia, whose language, it had been said, was unfit for literature. He created the language of modern Russian poetry by “effecting a new synthesis between the three main ingredients of the Russian literary idiom -- the Church Slovanic, the Western European borrowings, and the spoken vernacular” (Obolensky).  Pushkin, who wrote mostly in rhyme, is most famous for his rhymed novel, Eugene Onegin.  The following poem was written by Pushkin in 1827 and is a typical example of his rhymed poetry. In bold letters are Old Russian phrases that were added for poetic effect.  The English translation matches the six beat line of the Russian and follows an aabbccdd rhyme scheme as well; the direct translation is shown in order to compare how the unknown translator has subtracted poetic form for content.

	НОЧЬ
Мой голос для тебя и ласковый и томный
My voice for you is gentle and languid

Тревожит позднее молчанье ночи тёмной.

Disturbs the late silence of the dark night

Близ ложа моего печальная свеча
Near where I lay the sad candle

Горит; мои стихи, сливаясь и журча,
Burns, my verses merging and pouring,

Текут, ручьи любви, текут, полны тобою.

Flowing, creeks of love, they are flowing full of you.
Во тьме твои глаза листают предо мною,
In the dark your eyes shining in front of me,

Мне улыбаются, и звуки слышу я:
They are smiling at me, and I hear the sounds:

Мой друг, мой нежный друг... люблю... 
My friend, my tender friend…I love you…

твоя... твоя.

yours…yours.
	NOCH'

Moj golos dlya tebya i laskovyj i tomnyj
Trevozhit pozdnee molchan'e nochi temnoj.

Bliz lozha moego pechal'naya svecha

Gorit; moi stihi, slivayas' i zhurcha,

Tekut, ruch'i lyubvi, tekut, polny toboyu.

Vo t'me tvoi glaza blistayut predo mnoyu,

Mne ulybayutsya, i zvuki slyshu ya:

Moj drug, moj nezhnyj drug... lyublyu... 

tvoya... tvoya.


NIGHT

My voice, to which love lends a tenderness and yearning,

Disturbs night's dreamy calm... Pale at my bedside burning,

A taper wastes away... From out my heart there surge

Swift verses, streams of love, that hum and sing and merge

And, full of you, rush on, with passion overflowing.

I seem to see your eyes that, in the darkness glowing,

Meet mine... I see your smile... You speak to me alone:

My friend, my dearest friend... I love ... I'm yours ... your own.  

(Unknown translator)


Whether one is translating from Russian into English or German into Spanish, translators must have literary abilities of their own.  The goal is to be understood in the target language’s culture; consideration of the values and traditions of the target language provides for an easier adaptation to the translation.  Translating any type of literary piece, regardless of the genre, must have a balance of content and form. Hamlet was revered in Russia, not only for Shakespeare’s brilliance, but also because of the forgotten, unknown translator, who created a real masterpiece.  


Boris Pasternak 
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